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The 2010 CA'AS| Chinese New
Architectural Exhibition, o be sfarted
on September 25, 2010 and o be
held in the Twelfth Venice Biennale
of Architecture which has “people
meet in architecture” as the theme,

is undoubtedly the best chance to
present o the western world the

not so weltknow works of young
Chinese architects. Specially for this
purpose, the French AS Architecture
Studio set up a CA'ASI Architecture
and Arts Associafion, and hosted the
exhibition in its CAAS| Art Gallery
located at Santa Maria Square in
Venice, providing a platform for the
exchange and dialogue between the
eastern and wesfern archifecs.

The exhibition works solicitation

has aroused wide attention from
Chinese architects around the world,
and got an infensive coverage in
various media, such as Archifectural
Knowledge, ABITARE< >,domus
China, Urban Flux, Interior Design
China, Beijing Youth Daily, Beijing
News Daily, Life Style, Zhulong.com,
ABBS, sofun.com and so on. By July
11, 2010, over 150 architects and
architecture students from mainland
China, Hong Kong, the United
States, UK, France, Australia, and
other countries have submitted their
works fo the associafion.

After the sfrict and intense fourround
reviewing in Paris, a jury of 11
members including Martin Robain
has selected the works of 11 Chinese
architects and archifecture students

, including the winners of the first

, the second and the third prizes,

for the exhibifion. It is the common
understanding of the jury that they
are not looking for elegance and
aesthefics only, they are also frying
fo encourage the innovative ideas

in Chind’s city architecture. The
winning works reflect thoughts on
several issues in modern architecture,
and the winners will be invited to
attend the awarding ceremony on
September 22, 2010, to be hosted
by French School of Architecture in
Paris. Other guests fo the ceremony
include the president of French
School of Architecture and officials
from French government and
Chinese embassy. Afterwards,
winners will also be invited to attend
the exhibition opening ceremony
held in Venice on September 25,
2010 and the Forum of Chinese
and Western Architects organized
by “area ." After the ceremony, their
works will be displayed in CAASI
Art Galley in Venice from September
25 to November 21, 2010.

In addition o the events in Paris
and Venice, a celebration and an
exhibition with the similar scale will
be held in Beijing ot the end of this
year.

Among the works to be displayed
are those of the top three winners of
the solicitation, who are: first prize
winner Dong Gong from Vector
Architects (Beijing), second prize
winners Liu Yichun and Chen Yifeng
from Atelier DeSHaus (Shanghai),
and third prize winner Wang
Zhenfei from HHD_FUN (Beijing
Branch).

Dong Gong founded the Vector
Architects (Beijing) with other seven
architects in 2008. Vector Architects
believes that “an architect's' ‘design’
should be able to face various
‘issues’ and provide complete
solutions out of professionalism.
Neither the subjective expressions
of the architects nor the pursuit for

a certain sfyle would survive in the
reality. They would even lose their
infended social values. Every single
process of design should be the
process of problem identificafion and
solution.” The Project “Encounter with
Memory” (e sales center of Huarun
Property at East Street, Hefei) is their
experiment of spatial expressions
and the relevant solutions in response
to the historical and drastic changes
the cities and the society are
experiencing.

Meanwhile, the New Town
Kindergarten in Jiading, Shanghai
is the project led by Liu Yichun,
Atelier DeShaus pariner who has
been adhering to an independent
modern design language and is
always engaged in the seek for
quality. Emerging in front of us is

a kindergarten near Qingpu, full

of happiness and dynamics. For

a kindergarten like this, targefing
children at their later childhood,
DeShaus has developed a slender
and transparent building, which,

a bit of strong though at the first
glance, eliminates the impression
by randomly and repeatedly
represented structures. Colors are
applied in a delicate manner,
deepening as the space extends,
making DeShaus worth the fifle of
the most diversified and productive
architect offices in China.

The third prize winning project is the
temporary office building located in
Binhai, Tanggu, Tianjin (the CBD of
Binhai, Tianjin) The project is created
by Wang Zhenfei, an architect
whose parametric design, both
having special features and being
practical, can always be an eye-
opener. His Binhai office building has
a simple and precise style, displayed
in a hexahedron, and the repeated
appearances underline his delicate
and proficient grasp of fechnologies.
The first impression might be that

itis not in consistence with his
sfreamlined, light and coordinated
architecture style as usual, but there
is some commonality between these
two styles - the balance, and it is
especially so in the office building
project. For that, Mr. Shi Jian, the
senior city/architecture critic, once
said “ can say that Wang Zhenfei

is the representative of a totally

new generation in China’s modern
architects.

They no longer volunteer o take the
social and cultural burdens, and they
no longer throw themselves info the
formalist dream shows either. They
commit themselves to the experiments
of technology of forms. Among the
participating “new” architects, Wang
Zhenfei as well as his HHD_FUN
(Beijing Branch) is a black horse. We
are looking forward to seeing the
trend they represent.

In addition fo the prize winners,
seven archifects have been selected
to bring their works fo this exhibition.
They are: Meng Jianmin from Meng
Jianmin Architecture Studio, Bai Yang
from Besijing Didian Design Studio,
Zhang Yichi from Zaha Hadid
Avrchitects, Prof. Fu Xico from College
of Architecture and Urban Planning,
Nanjing University, Ruan Hao from
School of Architecture ot Princeton
(student), Shen Mengcen from
Shanghai University (Student], Wang
Yaohua from Southern California
Insfitute of Architecture (Student).

The architectural style of Meng
Jianmin is profound and reasonable,
and via the endorsement for
structure, become as precise as a
mathematical equation. This is a
style which most research insfitutes
attach a great importance fo. But
insfitutes are not the only ones who
studly this style, Zhang Yichi, for
example, is an architect who does
the similar research, although he is
not as famous as Meng Jianmin. His
works are structurally complicated,
roaming along the border between
computation and reality, which is
also one of the slyles of Ruan Hao's
works. His architectural characteristic
is the skillful utilization of broken parts,
particularly the bent parts. Ruan Hao
seems wandering between the two
worlds — one is the wellorganized
insects’ world, especidlly the world
of anfs.
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He has been studying the seemingly
random logicality of these finy
creatures, and its similarity fo human
beings situations in megacities.

For the latter, he has selected an
entry angle which is both critical

and constructive. His design of the
railway station has a low level of
metaphor, and candidly expresses
the uncertainty of human migration.
And it seems that the expression
originates from the inspiration of
ants. When talking about Beijing,
Ruan Hao said choice should be
made between chaos and harmony,
whereas we can see from here the
chaos contained by harmony. How
long will it lasfe This same humanism
spirit is also shown by Bai Yang. He
has endeavored fo return to human
beings, and his works pose in a form
of hesitation, even spiritual. Here,
man is back and within a profective
shell, with half of the shell consisfing
of nut and the other half consisting

of oysfer. Fu Xico is an architect
from Changxing TV Broadcasfing
Centfer. Located in Zhejiang Province,
Changxing is not far away from
Taihu Loke. He also took part in the
design of a bridge in this city. His
architectural characteristic shows

a clear and flexible application of
western dlassics. To recognize suc

a feature, the jury also selected the
other two projects, both of which are
from students, i.e. Shen Mengcen,
aged 26, from Fine Art College of
Shanghai University, whose works is
mysteriously poefic. Shen Mengcen
holds a critical affitude towards the
phenomena of indifference and
ignorance of the site disposition
existing in China’s current city design,
and her works is exactly the concrefe
representation of this affitude. Wang
Yaohua, an exchange student of
archifecture in Los Angeles, provides
a doubitful yet energetic vision for
cities' future.

Besides, WSP Architectural Design
and Consulting Co. won the specidl
prize, covering the works of the three
young pariners. They are: SiHe-Yuan
in suburbs of Beijing, designed by
Wu Gang, Beijing Asian Games
Village XinXin Club, designed by
Chen Ling, and JinShu Commercial
Community in Suzhou, designed

by Zhang Ying. The selection of
these three projects is not only due

o their quality, but also because of
their representation of three different
development frends of modern
Chinese style houses, and their
desperate endeavor fo maintain the
agreement with Chinese tradifions.
Wu Gang and his SiHe-Yuan.

Zhang Ying and her rediscovery of
the signs, and overall design inspired
by the dragon. Chen Ling and her
mixed rearrangement of fraditioncl
wood structure and steel structure.
Reviewing all the participating works
in CA'ASI (Venice) Chinese New
Architectural Exhibition contest,

we could find some promising

signs in the projects, that is, they

are providing a kind of “modem”
design capability, i.e. providing

the architectural processing of
technology, science knowledge, and
innovation, as well as city models,
methods of life, design, and so on,
which were never used before. But
itis far from enough. In particular,
they are not cryfic enough in forms
when displaying further implications
for a city. The globalization in
economic, political and culturl
fields has many hazards, which

are represented by the gradual
mediocrity of the designs and the
loss of designed meanings. Similar
buildings without due consideration
of the context are filling up every
comer of the city space in the world.
These buildings are considered
capable of fulfiling various functions
anywhere and anyfime without
exceptions, changing the world

info a flat one, into a world without
specific ferritories, definite spaces,
and defined territory benchmarks.
We redlly wished that we could
have found out how the architects
would respond, but it's a pity that
they are sill not enough. If we should
not give up the effort fo incorporate
ourselves info a fradition, we should
fry fo give it a new interprefation
from deeper levels, so that the
problems we have encountered and
are going fo encounter in different
times and histories in the process of
development could be addressed

in an innovative way. The design of
nowadays should have a demand
sfronger than any fime in the past o
incorporate ifself info the category of
its history, ifs territory, and ifs culture,
because it is inseparable from

the territory, and will inferpret and
facilitate its future development.
Finally, sincere congratulations

to all the prize winners and

contest participants for their great
achievement in this exhibition works
solicitation. We can not wait fo see
that more Chinese new architects will
go to the world platform. Meanwhile,
“area " will commit itself fo facilitate
the growth of modern Chinese
architect groups, pay more atfenion
and provide more support fo new
archifects and their development.
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